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EDITORIAL

Research in social sciences and humanities for its innumerable
complexities posses challenges before the scholars. Unlike
natural or physical science issues affecting society can be
observed from so many angles that invites complexities. Social
scientists are to handle the human behavior, attitudes and
ideological inclinations which leave enormous scope and space
for different even contradictory explanation and exploration.
Besides, historical and contemporary issues along with global-
ization lead to multiple social questions hitherto unknown to
the scholars. Coming closer to each other in this globalized
world brings opportunity, challenges and impediments. Natu-
rally issues for research in social science and humanities
become n-numerable and complex. Furthermore qualitative
and quantitative approaches aggravate the venture. As a result
understanding the social world and human relations become
problematic. It requires multi for inter-disciplinary as well as
intra-disciplinary approach. Social science disciplines naturally
come closer to have a bettér understanding of the society. It's
an age of multi-disciplinary approach. Utilizing the tools of
sister disciplines even the natural science appears useful and
necessary to go deep into the social issues.

Keeping the challenges and limitation in mind, a small stride
in this difficult terrain has been planned. Inquest, a journal of
social science and humanities, is a modest venture to provide
an opportunity to the upcoming scholars and the researchers
who possess the resources but have very little opportunity to
appear in the academic arena. It's an attempt to bring locally
global scholars together to address the macro issues from
micro perspectives at least, to try to understand the societal
problems through local lenses for having a re-look the re-
searches in social science and humanities.



FROM THE DESK OF PRINCIPAL

It is a great pleasure for me that a journal of Social Science
and Humanities in the name of Inquest is going to take visible
shape shortly. In the history of this college this type of
endeavour is the foremost to get a journal of higher studies
published by this college to create an opportunity of publishing
‘original research papers written by the faculties of higher
studies that appeared in their writings. This journal certainly
would create a scope of contribution to the knowledge base
in the field of social sciences and enrich the potentiality of
research and development of the country. | must convey my
" thanks to the editors and the editorial board who work hard
in publishing this journal. | wish a splendid success of this
journal.

(Dr. Nursadh Ali)



A S.tudy of the Correspondence Between
Rabindranath Tagore and Sarojini Naidu

Dr Santanu GanGuLy

Rabindranath Tagore and Sarojini Naidu are two of the greatest
stalwarts that India has ever seen, contemporaneous in a
period of Indian history that "witnessed the struggle and
achievement of great men and women in bringing about a
Renaissance of the human spirit in many ways" (Rajyalakshmi
90). The patriotism of both is legendary and the literary output
of both, in their own original ways, is unmatched. During her
lifetime, Sarojini acknowledged the influence of a large number
of people on her twin identities as poet and politician, including
her father Aghorenath Chattopadhyay, Edmund Gosse,
Gopalkrishna Gokhale and Mohandas Gandhi. For instance,
when both her father and Gokhale died in February 1915, she
confided to Gandhi that "in the brief space of three weeks |
have been called upon to face the loss of two great sons and
faithful servants of India - my father and my friend" (Paranjape
103). Although she is not so explicit in her acknowledgement
of Tagore, the stylistic register of the letters that she wrote to
him betrays her gratitude. Sarojini was younger than Tagore
and had great respect for him, which he reciprocated with love.
The fact that the protagonist who tells the story in Tagore's
Kshudita Pashan (The Hungry Stones) is modelled on Sarojini's
father Aghorenath, indicates how close Tagore was to Sarojini's
family.

Many points of similarity may be discerned between the
natures of Sarojini and Rabindranath. "Like Rabindranath, she
seems to have played truant quite often, bored with structured
courses of study" (Naravane 18). Like Tagore who patriotically
renounced his knighthood to protest against the Jallianwala
Bagh massacre in 1919, Sarojini too returned, for the same
reason, the Kaiser-e-Hind gold medal which the British govern-
ment had awarded her in 1908 in recognition of her service
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to the Empire. Moved by a deep admiration and respect for
Rabindranath, she visited him at Shantiniketan on more than
one occasion in spite of her busy political schedule. Both shared
a great reverence for Gandhi and his works. In factf she was
present when Tagore visited Gandhi at Sabarmati prior to the
latter's historic Dandi march in 1930 to express approval and
solidarity with his plans. She was also present at the time of
Tagore's visit to Gandhi in 1932 when the latter's health
deteriorated during a fast in support of caste unity. Both
Sarojini and Tagore were also mutually appreciative of each
other's literary talents. If Tagore felt that the poems of Sarojini's
third anthology The Broken Wing "seem to be made of tears
and fire like the clouds of a July evening glowing with the
muffled passion of sunset" (Banerjee 97), then Sarojini, for her
part, believed that Tagore's poems "have given so exquisite a
treasure to the world and in your own words brought honour
to India - an exalted service that none but two or three have
been able to perform in like measure though in other ways"
(Paranjape 305).

Sarojini's participation in India's struggle for independence
with such political activists as Gokhale, Gandhi and Nehru bred
a greater intimacy with them than with Tagore who belonged
to a different sphere. But Tagore's influence came as a fillip
in areas of creativity as well as in enhancement of her
understanding of a composite Indian culture. As V S Naravane
points out, "although she did not read Bengali, Sarojini often
had Tagore's poems and songs recited for her. Rabindrasangit
always moved her deeply. She also appreciated the originality
and vigour of Tagore's paintings" (57). It is not the aim of this
paper to compare the poetic achievements of Tagore and
Sarojini, or to trace the influence of one on the other. But it
is interesting as an academic exercise to highlight the many
points of similarity between the two. Both are enamoured of
nature, though Tagore's pantheism and mystical view of nature
is absent in Sarojini who takes an aesthetic view of nature. Both
longed to ensure "into that heaven of freedom, let my country
awake". Both envisaged and desired a more aggrandizing role
for the country's marginalized women. Both often betrayed a
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pronounced 'bhakti' sentiment in their poems. The list is
endless.

A study of the correspondence between Sarojini and Tagore
will definitely throw greater light on this wonderful relation-
ship. Sarojini was a highly talented literary artist, but she was
quick to acknowledge Tagore's superior merit. In a letter
written on 16th November 1912, she calls him a "divine
magician” (Paranjape 83) and expresses her gladness at hearing
the ovations that his literary prowess had received in England.
On another occasion, she calls him the "Master of many
enchantments" (Paranjape 296). With the passage of time,
Sarojini's respect for Tagore increased to such an extent that
she started to apotheosize him. In the letter dated 7th Decem-
ber 1933, Sarojini compares Tagore to God "whom you re-
semble" and continues her effusive praise for the "poet and
seer" whose "voice has indeed awakened the people" (Paranjape
297).

Sarojini had a wonderful acumen as a literary critic and was
quick to recognize, from an early stage, the merit of Tagore's
literary output. She could identify clearly the fact that in his
verses "flow rivers of ancient wisdom and perennial youth"
(Paranjape 305). She was in England when Gitanjali was pub-
lished, and considered it to be an achievement that "spread
the poet's fame across the horizon of western life like a
rainbow" (quoted in Naravane 57). Happy at the attention that
the world had showered on him by awarding him the Nobel
Prize for literature, she acknowledges the honour that he has
brought to his motherland with his literary abilities : "world
wide recognition of your genius shines like a crown on the
brows of Bharat Mata, the dear land of your heart's desire"
(Paranjape 86-87). She opines to her daughter Leilamani Naidu
in a letter written on 2nd June 1922 - "What is Tagore but a
rainbow bubble on the stream of that immortal and immemo-
rial song that is the glory of India" (Paranjape 166).

The correspondence between Tagore and Sarojini also re-
veals a deep personal bond existing between the two that
broke all barriers. In the letter of 16th November 1912, Sarojini
reveals how Tagore had been "so gracious" (Paranjape 82) to
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Sarojini's first book of poems The Golden Threshold that, as
a mark of respect and gratitude to him, she had sent him a
copy of her second anthology The Bird of Time well in advance.
In a later correspondence, she talks about the "beautiful letter"
from Tagore on the merits of this anthology which she had
cherished as a treasure and put away in safety. She confides
to him that into the poems of her third anthology The Broken
wing, "l have poured perhaps less of my art and more of myself
than hitherto" (Paranjape 132) which should be of interest to
scholars researching in the poetry of Naidu. Tagore's favourable
comment on the quality of the third book of poems has already
been noted earlier in this essay. Literary criticism apart, Tagore
also comes as a ray of solace and hope when she faces personal
crises in her life. For instance in a letter written in December
1913 on the eve of a serious operation, she avows that Tagore's
books The Gardener and The Crescent Moon cheer up her
mind, filling her room "with the fragrance and beauty of
immortal flowers" (Paranjape 86). She had a premonition that
she might not survive that operation and so in a letter offered
him her last "homage and love" (Paranjape 87) before she died.
However, it was Tagore who pre-deceased Sarojini, and on his
death, she paid her homage with the words:

By his genius, his beauty, his wisdom and wit, the charm
and prestige of his gracious personality, he was in his lifetime
a fascinating figure of romance. Now that he has gone he will
become an exquisite legend, a fairy tale for all time. His song,
however, will remain, generation after generation, as fresh as
the first flowers of springtime and as enchanting as the music
of moonlight streams. (qtd in Naravane 57-58)

The Tagore-Sarojini correspondence also reveals how con-
cerned Sarojini was for Tagore's welfare and well-being. The
letter of 14th November 1933 to her daughter Padmaja Naidu
gives us the information that when Tagore was scheduled to
visit Bombay to collect money for his works, Sarojini had taken
it upon her to make arrangements for his arrival because she
felt that the Bengalees in Bombay being "a dead lot and worseé
than helpless" (Paranjape 294) would not be able to do justice
to his presence. After his departure, she wrote to him saying
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that his presence in the city of Bombay had endowed a blessing
of beauty and grace to the city suffering from "a dual bank-
ruptcy of both temporal and spiritual wealth". She felt that his
presence and his poetry had "quickened the hearts and vision
of the older and younger generations alike to a renewed
response to the loveliness of ideals, and the loftiness of
dedicated service in pursuit of those ideals" (Paranjape 297).

It was Sarojini's literary mentor Edmund Gosse who had
advised her to discard the Anglo-Saxon sentiments and settings
that could be distressingly recognized in her initial verses, and
to concentrate on "some revelation of the heart of India, some
sincere penetrating analysis of native passion, of the principles
of antique religion and of such mysterious intimations as stirred
the soul of the East long before the West had begun to dream
that it had a soul" (Naidu 5). It may be that Sarojini looked up
to Rabindranath Tagore, already an established poet at that
time, for the "heart of India" that she had been advised to seek.
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Tagore's Religion: Demystifying 'Self in
'Knowing & Being'

Dr. Sourav MapHur DEey

ABSTRACT:

As a philosopher of religion, Tagore deserves serious atten-
tion. Tagore has been strikingly individualistic in his approach
to religion. He is anti-institutional in thinking and practice of
religion. He does not have religion who believes in a Holy
Scripture, but rather he who needs no scripture and who could
make one himself, be one himself. Tagore rested on the concept
of religion as a simple faith, received within, bathed in inner
light and a conduit of exploring oneself and thereby demystifying
'self' in 'knowing and being' with Oneness. Tagore gave expres-
sion to this idea in his poems addressed to the Lord of Life,
whom he called Jivan Vata. He believed in spiritual freedom,
and referred to the uncontrolled excesses of passion that upset
our balance and obscured the underlying harmony between the
individual and universal spirit. This malady, which he called 'sin’,
distorts our freedom in the realms of matter, mind and spirit.
Tagore's life was a sustained search for a universal form of
religious expression, rooted in the spirit of Indian tradition. He
considered himself a solitary pilgrim in the eternal quest for
boundless bliss perhaps beyond the realm of human experi-
ence.

Key Words: Life-world, Dualism of self, 'Truth, Knowledge,
Infinity’, 'Jivan Devata', Renunciation, 'Spiritual truth', 'God,
Nature, Self', Divine humanity.

Religion is a unique dimension of human nature. Today's age
is considered as the Age of Communication. We have seen
science and technology making a mind-boggling progress. What
was considered impossible about fifty years ago, has become
a reality today due to the progress in science and technology.
All the same, even in this age, people offer sacrifices to their
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gods before setting out on an important work; they break
coconut in order to lay the foundation stone to build a bridge.
There have been incidents where people arranged frog mar-
riages to please the rain gods and so on. All these are
indications of the superstitious attitudes of the people of our
nation. Very often these attitudes are equated with religion.
Can religion be equated with cur feelings and emotions? Does
it satisfy the human longings? Is there a universal religion?
Whatever be the answer, people have been fighting in our
country today in the name of religion.

Most people are born into a religion; a few earn their own.
Tagore did; it was response to what he considered to be the
Real, the "More-True." In spite of a wide ranging inheritance,
Tagore's religious thinking was his own, a lifelong "way-faring
to the Endless Further." More temperamental than tradition,
Tagore speaks, perforce, more of himself than others; he
appears to be unconcerned about the shared life-world of the
ecclesia and the 'sangha’, the shared meanings transmitted in
religious traditions. He expresses his faith in the first person
singular, letting us know what one man had done with his
solitariness than what one does in society. At least Tagore was
not a conformist; his confession of faith was not of one who
belonged, but of one who, forever way lost, did not belong,
could not perhaps wholly belong. A born outsider, Tagore had
written and spoken on religious matters nearly all his life. A
good many of his dramas, centre around the theme of the
conflict of religious ideologies. Through the dialogues there
emerges Tagore's faith, unorthodox and non-credal. His Oxford
lectures give us a retrospective restatement of his personal
religious experiences.

Tagore's religion is not a body of written doctrines or
theological principles; rather it is something that is inseparable
from one's core. He admits that he cannot define it, but he
says that the aim of religion is neither idle tranquility nor the
enjoyment of languid beauty. Somehow his mind initially
remained coldly aloof, absolutely uninfluenced by any religion
whatsoever. When he was eighteen, a sudden spring breeze of
religious experience for the first time came to his life and
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passed away leaving in his memory a direct message of spiritual
reality. (Tagore, 1932) Tagore family patriarchs were the Brahmo
founding fathers of the Adi Dharma faith.

UPANISHADIC INFLUENCE

Tagore had been greatly touched by the -verses of the
Upanishads and the teachings of Buddha and he has used them
in his life as well as in his preaching. (Tagore, 1918) He was
born in a family which, at that time, was earnestly developing
a monotheistic religion based upon the philosophy of the
Upanishads. (Tagore, Religion of Man, 1932) Tagore reproduces
the idea of the immanence of God reflected in the Upanishads.
Brahman is the Supreme Reality which makes itself manifest,
in and through the finite world. Tagore recognizes the real spirit
of the Upanishads. The Upanishadic seers sacrifice not material
prosperity for the attainment of spiritual truth. In order to find
him, one must embrace all. (Tagore, 1918) Tagore follows the
Upanishadic understanding of Brahman: Satyam, Jnanam,
Anantam (Truth, Knowledge, Infinity). He also discovers the
Supreme Being in and through nature. Tagore says, "The first
stage of any realization was through my feeling of intimacy with
nature."(Tagore, Religion of Man, 1932) The concept of dualism
of self has also been derived from the Upanishads: finite self
in human beings which confines to the boundaries of human
limitations and divine soul existing within them. The individual
divine soul is the manifestation of "Jivan Devata." What differ-
entiates Tagore from the Upanishads is his three-fold concep-
tion of reality against the Upanishad's advaitavada and
dvaitavada. Tagore attaches equal importance to humanity,
world and God. There is no doubt that he is influenced by the
Upanishads, but he has a free integral and independent way
of thinking. The Upanishads taught Tagore how human beings
can transcend themselves and get a glimpse of the Infinite.

Dichotomy in Truth & Falsity, Duality between Fragmented
Truth's' & Ascetic Monolithic 'Metanarratives'

Tagore vehemently asserts that institutional religions aré
false and dogmatic. There is a difference between true religion
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and false religion. True religion is characterized by the qualities
of naturality and spontaneity in it. It is free and spontaneous
in every individual. It has no boundaries around itself. According
to Tagore, true religion preaches freedom, whereas religious
organizations make religions a slave of their own institutions.
True religion, therefore, must not be confused with institutional
religions. Tagore prefers to call true religion as poet's religion
because a poet is a free thinker. He revels in flights of
imagination without any constraint. Therefore, he says that in
a dogmatic religion all questions are answered and all doubts
are laid to rest. But the poet's religion is fluid, like the
atmosphere around the earth where light and shadow play hide
and seek. It never leads anybody anywhere to any solid
conclusion; yet it reveals endless spheres of light, because it
has no walls around itself. (Tagore, 1926) Falsity in Tagore's

word embraces institutional bigotries. Tagore shun such dry
normativities in his 'False Religion':

Those who in the name of Faith embrace illusion,
Kill and are killed.

Even the atheist gets God's blessings
Does not boast of his religion;

With reverence he lights the lamp of Reason
And pays his homage not to scriptures,

But to the good in man.

The bigot insults his own religion

When he slays a man of another faith

Conduct he judges not in the light of Reason;

In the temple he raises the blood-stained banner
And worships the devil in the name of God.

All that is shameful and barbarous through the Ages
Has found a shelter in their temples
Those they turn into prisons;

O, | hear the trumpet call of Destruction!
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